Game Dezler
Nigel Harvey /4
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The business started in 1924, here in Norwicl'z with my grandfather,
and in rhose days the only products that we sold were wild rebbits, farm
butter and honey, and that was it. Father came out of the war and took-
A it S gt~ N iy
over what was not a thriving business, and the natural progression,
espedm%mped out the rabbit population,
was 1o go into game, ) ;
People that buy from us? Everybody, right through the whole scale,

from the little old lady in the council house down the road that will come
up and buy one rabbit leg for her poodle, going through the middle and
upper classes, who are now realizing that is such good value, )
- because it hasn’t really gone up in price for fen . The other
end of our business is wholesale, and we supply people like Harrods and
Fortnums, and we do some export customers as well,

Selling pheasants in Nerfolk, certainly over the rctail counter, is a bit
like trying to sell coal in Newcastle. There are those that getit givento
them free at source, friends of friends who've got shoots, of m&i_ )
in game, like the local doctor who always gets pheasants. Because they
are given @_ﬁ;@@_{@@g,Mbd@Mmmandwﬂz_rgcthcm

E Lot £.5- 2 nominal amount, and we pluck and dress them, We charge 80 pence
weatzedbaper bird, which for coming in with something like that, and going out

with something ready for the oven, has got o be good value really,
I'm down the shop at 7 a.m.; we have five of us there, The staff are
Jack-of-all-trades, and they have 10 be, ‘They serve in the shop, they
process the game, they do virtually everything. My main job is to get on
the telephone and sell game which I know is coming in, perhaps it hasn’t
even been shot, but I know that there are estates shooting in the next two
or three days. I have a rough idea, there might be three, four or five
¢ thousand pheasants that I'm going to have to turn over jn the next week,

. so my job is hopefully to find gustomers and fix a price before the birds

enter our premises. That's the difficulty. Thar's why there aren’t more

Game Dealer

- game dealers about. It’s a fluctuating market fg_s{'rg_'s_ta\;t__; you’re degling

in fresh food, and because game is shot and not slaughtered like normal
meats, you can’t freeze it in the condition it is shot, i.e. leaving the
feathers on and then deciding what you're going to do about it later. One
has to process them as and when they are shot.

1 didn’t reslly have too much choice abour going into the business. I

"went to school not two hundred yards away, King Edward School, and

by the age of about fourteen or fifteen I was old enough to realize that
my father was very ill. He had, well, he still has got Parkinson’s disease,
he’s had it for thirty years. It was becoming more and more difficut for
‘him to carry on with the day-to-day running of the shop. After having
two brain operations, he had' problems with his voice, but I could
understand him, so I would be standing next to him acting as an
interpreter.

I had toleamn the business that much quicker, There wasa lot to learn.,
For instance, g@gg:tj:gl are hung up by their feet, and a pheasant is
hung by its head. All garne is hung up to retain the body fluids in the gut,
for a period depending on whetier it’s warm or cold, whether it’s humid
or not, how old the animal is. An old red deer will want hanging for at
least 2 fortnight in relatively cold weather, An old cock pheasant you

T could hang for two or three weeks in certain circumstances, but the

criteria is how long game must hang to attain g certain flavour, and thag
flavour will also depend on what the bird has been eating.

I love work, [ thrive on work. My wife will tell you that I'm a
miserable toad in the summer because I'm bored. 'This is why I’m so

- much looking forward 1o this new shop I’m opening up in Grove Road.

Therc's s0 much to organize and I shall love that. I hate kicking my

~ heels, I’m sure that the staff are the same, I think that’s mostly human

nature,
- My first wife could never really come to terms with what every
farmer’s wife hasto putup with. You know, that there are busy times of

- the year, and business has 1o come first, If ¥OUu are earning your main
. living from something which is essentially very busy for four months of

the year, the social world has to come second. And because ir's over the

. Christmas period, it didn’t go down 100 well starting work at five in the
. moming and finishing perhaps ten o’clock at night. I'm lucky, my

present wife, she was brought up in the farming fraternity where they

have seasons like Harvest, and everybody has to muck in, and now she
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All in a Day's Work

is taking the most active female role in the business since my
grandmother was zttached to it. I don’t have to come home and explain
why I’m completely pissed off or whatever; the chances are she’s already
heard about it during the day, and she does come up with some
cxtremely good ideas. It's always very good to get somebody totally

Game Dealer

her education. She may want an academic career, in which case I shall

help her as much s I can if she’s good enough wmqr; or
hopefully, she’ll marry the right guy and go off and have a family. But

sbe will certainly not go into the business, My job is quite physically

demanding. There’s a hell of & lot of lifting and driving vans around at

from outside to come in with new ideas. One tends to become very staid, 3cr ¢61,) high speed, and it’s long hours, I wouldn’t want to wish that on my
-with old, traditional family businesses, you tend to get in a rut, 1}3:‘ v "il’ daughter, Certmnly she will not go into the business, this lease on our

inevitable.

From March to August we have to fall back on more m&nom_
foods. It's less interesting because cveryone e s domg it. I mean
“there’s no way that [ can compete any more with the supermarkets
selling things like fresh chickens. Ten years ago a fresh chicken was very
much more difficult to get because it was the era of frozen foods, but
people now are definitely going back 1o somcﬂung that's fresh, and they

will have frozen food 23 3 standby, 79 Fedac mﬂ”wrga ready

Al the game that I handle i shot by sportsmen. Nobody yet has
successfully reared pheasants because of todsy’s costs. A pheasant putin

3 - —_— . »
the air for shooting next scason is going 10 cost a conscientious

landowner, whe doesn't skimp on the food end employs a gamekeeper,
about £12 to {14 each, He is going to get back from me a maximum of

. £2each. So he’s going to Jose on average about £10 per bird. Now when

some of them rear 50-50,000 pheasants, well, it’s not business because
they don’t expect to make money out of it. But at the same time they
expect the best return that the market will allow from people like myself.

I ger a great deal of satisfaction out of selling, and if T get one customer
8 week that I can convert to buying something he or she wouldn’t
normally buy, for someone to come back and say, “That was super’, that
makes my day.

‘Partridge is probably the best of all. English partridge, mind you;
there are two types of partridge, English and French, and a young
English partndgelsreckoned by ﬂ)cﬁo_u:metmbclamdzlacrém
It's something which
roasting, and it literally melts in your mouth, 1t’s superb.

1 have one daughter, and she's nearly seven. Obviously she’s had to
come to terms with a lot of things which most seven-year-old young
ladies wouldn't have seen, and it would probably rarn over a lot of
mummies’ rummies (0o, She has 10 accept that animals are killed. She’ll
drag twenty dead rabbits in from the back of the van, and it’s all part of

Emrcs “only twenty, twenty-five minutes

g are o gread Na.db, i He kil

b Dew shop prcnnscs is going to see me out.
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Gamekeeper

- Andrew Seaman

My lather was in forestry and asa boy I had two hundred acres to goamn]
do what | liked in, really, and when I came home from school I'd make
alittle hide and I'd sitthere untii it was dark, watching the birds, and Ma
can’t relate to how I could want w0 do what I'm doing, which most
people think is Killing things the whole while, when I was such a nature
boy, as she used to call me.

My beat is approximately three thousand acres. ‘That’s as big as they
come. I ain’t got to look for & job, there’s always something {5 do
somewherse around here.

Even though 1 live in the village, it might be a week before 1 tailk o
people, even the farm people, other than waving when they go past. It
could be a lonely profession but I don’t find it so.

1 completely nurse the pheasants from the day-old eggs right on until
they’re shot, and then make sure there’s enough left behind for stock for
another year, and generally control the vermin that would prey on the

wild birds. Really I'm a conservationist, with pheasants in mind more_

than anything else,
It’s a complete Joss for my guv’nor right from the word go, reafly and
honestly. The only bonus he's got is that I'm able to keep the odd
vermin down - you know, rats and rabbits. They say that every bird shot
costs {10 and when it gets to Nigel the game dealer, Nigel probably pays
maximum. £5 a brace, well, il you get [5, thar's top money, and
sometimes they don’t reach that. The only money to be made out of it
are the estates that let days out - perhaps they’d have foreigners come
and leta day out. SH T s o
But that doesn’t happen here. Simply, it's just a wadition that’s gone
on and that’s their habby, same as somcone clse’s hob by is Jarts in the
pub, you know, it’s just the thing that’s done. And my job when you boil
it ali down is to produce ten, fifteen days' shooting through the winter.
I mean my whole year is based on that, really.
R < 04
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(Femekeeper
Until they started this driving towards them, they never really killed

a great number of birds, and of course once they started, they got into

competition with landowners round about o try and rear even more
pheasants because Lord So and So wanted more pheasants in his woods
than Lord Such and Such, and that’s when the really big bags started.
Of an average now it really docs vary, we have several smaller days, more
a fun day, where we'lt perhaps have only,ten beaters, and if we ge1 120
hcad, which is accounting for the odd woadcock and pigeon, perhaps
seventy to eighty pheasants and & [ew bits and pieces to make it up to
that, that’s acceptable. When we start to do the woods, then really we're
thinking about four to five hundred pheasants a day,

We have about thirty beaters a day which I have o organize and
samehow get to synchronize so they come in the right place at the right
time. We have three, perhaps four pickers behind with the dogs that go
right back behind for any runners, so we don’t leave a lot behind by the
time we're done. -

The standard of gunnery here is very good indeed, you'd have a job
1o hind anywhere where they have a better team of guns. Maybe it's hard
for you to imagine, but it's an art form, really, to see them shooting.
There's very few of them that get huet, they’re dead in the air before
they even come down. You see the art is 1o hit the bird in the head, and
our guns are good enough, they do enough shooting, so that’s just what
they do. There are very few guns that come here that can’t shoot. If they
come here and they don’t shoorvery well, my guv’nor don't have.them .
again, and that's all there is to it.

As far as the traditions go, it’s always been a tradition that the*
gentlemen give the keeper a tip on a shoot day, and it’s tradition again

© that the gamekeeper takes the birds out for. the tenants on the estate.

They're just little things, but things you more or less take for granted,

" things that have been going on for over a hundred years or more.

¢ when we shoot the pieces of land they farm op, they put cut a picee of

£ make adrive outof. ‘Tha'll probably grow five or six foot tall, absolutely —
¢ ideal game cover, 50 we get them to grow that on the top of a hill- ot h,

‘Ihe tenamts that actually farm Jand that belongs to my guv'nor are

- obviously not allowed to shoot, but it’s common courtesy really that

t

kale whicl: is a crop they will grow for cattle food, but which we can also

somewhere and the pheasants that come out of there are real screamers,
1% you could say.
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All in a Day’s Work

We try and mare them into as good a sporting bird as we can, We
inprove the woods by cunting the front down so that they fly a bit
higher, and the birds aren’t so close to the Euns when they take off. So
they take off on a hill and they’re probably forty yards higher and they
make a really good shot.

And then of course we leave it nice and quict and feed them up again.
They’re fed all during the winter on straw and we sec what we've gotand
whether we can shoot again, decide whether perhaps there’s too many
cocks, and so then we'll only shoot them and leave the hens. It's very
much ‘make it up as you go glong' through the shooting season. But if
¥ou wart to have a stock at the end on a ptivate estate like this, there's
no pressure. If it was a shoot where they'd let ail the days for X amount
of pounds, the people who have already paid their money want their
blood, don’t they? They want their shooting, even if they have to shoot
everything on the estate,

I've got 2 very good relationship with my employer. You know, he's
the same age as me which I find quite heipful. Ususily we see each other
at least once a week. 1 think he’s been quite a wild sort of chap in his
time, agriculture college, all that sort of thing.

In a2 way I suppose it is quite feudal because the shoot actually holds
back the farming for the tenants, because to do what we want for the
birds means that some of the farm activities are going to be denc stighuly
different. Mind you, it benefics all the rest of the wildlife as it means
instead of coming in witha damn great sprayer, charging along spraying
everything, we have to be careful about the hedges and things like that.
And if they aren’t being careful of the hedges I soon get my eye on toit
and make sure they are. So redlly my guv'nor is the only one who
benefits from it, and 1o everyone else it's just a damn nuisance.

‘There's general aggravation with the farmers in that we wane things
done how we want them dene. T mean when you see someone driving
down the farm track and they've got one wheel up on the verge where
you've got nests, you’re going to say, ‘Come on, you've had one too
maany at dinnertime,’ and they don’t reall y like that. But you don’t want
the wheel there, and that’s the sort of Jittle thing that upsets someone for
perhaps a couple, three years afore they forget it.

Personally 1 like the trapping part of it best, trapping the vermin and
that. To me that's the most interesting thing, Really it's a matter of
deciding which way your vermin is going to come from and making the
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Camekeeper

relevant frap to earch it. 1'll dig a hole right through the bank, what we
call a through-hele, and we've got traps today which are a hell of an
improvemnent on the ones of years gone by. Stoats, weasels, rats, foxes.
Nine ont of ten things are dead in the trap these days. Crushed and that's
that. And of course, me being me and liking some of the old traditions,
I actualy hang all my vermin up on my vermin line, whereas the old
keepers used o nail them all round their shed in the wood.

You've got to check the traps each day, which is the fun part, if you
like. I try and run just about two hundred, which is quite a lot to look at
each day spread over three thousand acres, and I concentrate on that for
six to eight weeks. [ have a man trapping session in the spring, and | say,
Well, by the time I done that, what's left over deserve to be there, or
there ain’tenotgh to de you a lot of harm.’ And by the next year therc's
just as many zgain, T catch just as many every yedr because it moves in,
but at least it gives the birds 1 chance to get going once the phéasants and
partridges ger 1o, say, six or seven weeks old.

I did actually take another job before, just to appeasc mother, really,
I took a job with a builder for a month, but I knew when 1 took it 1
shouldn’t be there. You don’t work gamekeeping round your life, you
live it, and if you didn’t you couldn’t do it. There's plenty of times when
U've been perhaps two days without slecp because there is things to do,
the weather is such that you want to get on and make the most of the
light, and you have something t6 do in the dark as well, You just have

- to sort.of plod along. Luckily that don't affect me too much.

My wifc’s father was 1 gamekeeper, so she knows as much as me. If
she wasn't I don't think she’d still be here, she'd be gone by now. And

- little boy Robext, he’s now nine, and the other boy’s only just aver a year,
. but Robert being nine, he loves it, he'd far tg;h_e_,l_‘ come with me than
+ amything else. T don’t want to push him either way, it's very tempting to

i
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get him todo what I'm doing, but I ean see that my job has not got many
years to go as I'm doing it now. F mean legislation is already coming on

* -, the Continent to restrict the rearing of pheasants, and if my guvnor was
 not allowed 1o rear pheasants 1 don’t think he’d particularly want a

keeper. Full-time keepers are getting thinner and thinner, there’s no
_doubt about that,

;}- ¢ I don't meet up with other gamekecpers. I'm classed as unsodiable in
- the gamckeeping world. The others get together but I don™t have time,

-
.

_actually, I spend so much time ar work, and the odd time that I do get
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Al in a Day’s Work

off 1 try and put aside for my family rather than jigger off and yap about
what I've been doing for the past umpteen weceks. It doesn’t interest me
what other people are doing on other estates.

1 don’t know how I'd stick a nine-to-five job, I don't know how I
could get into such a fut; maybe I’'m in a rut here, but I am my own
employer, Really and honestly, I often look at my job, and 1 get more owt
of the three thousand acres that I look after for my guv’nor than he does
himself. Far more. Don’t put that in the book because he'll dock my
wages!

[ like my work, I do like my work. Sometimes I consider it work, but
truthfully, if I kad a nine-to-five job, I'd have to have a piece of parn-

time keepering ta do, and ['m really being paid for what I'd be doing as
a hobby.

98

Golf Professional .
Chris Moody :

You read about people who say when they were twelve years old they
decided they were going to be. .. something or other. | always sort of
thought I'd like to be a professional golfer but it was more a question of
1 couldn’t really think of much clse to do, to be honest,

I was keen te play golf for a living, and a chap that I used 1o give
lessons 1o sponsored me for two years to go and give it 8 try. The first
year I won somcthing like £380 on the tour, and the second year I did
quite a bit better, by no means making any money, but showing signs of
getting semewhere. This chap sponsored me for about £5000 a year,
which was ample to play the tour in those days - I wish it still was now.
It meant you could go play and not have 1o worry from day to day about
making a cheque. [ didn't see my sponser from ene month to the next.
It gave him a good imerest, a bit like, 1 suppose, owning a share in a
racehorse. He did it because he liked golf and presumably liked me, and
to give me a chance to get going. It was all a bit... philanthropic |
suppose is the right 1erm.

When you say you're a professional golfer, people say, “Oh, realty, but
whal's your job?" And I say, “That is my job.” Then they say, ‘Really?
Don't you work?” And 1 say, “Well, that is my work.” “That must be
nice,’ they say, ‘playing a game for a living must be great fun.’ Which of
course it is, but at the same time it is very hard work. That seems to be

* -» the mental leap that most people can’t make - that if youen joy i itcan’t
.+ be work

I’s very hard work. I mean, most people think it's the life of old Riley
'fl end every day’s a holiday because we go where they go on holiday,
3\ Barcelona or Malaga, south of France, I keep going off to different
4: Places every week. I've just been to Rio. But you go there and you've got
-F1 1o work, because if you don’t make any money, you won't be doing it for
" very long. Actually making money out of golf is quite tough to do,
2 Unless you’re incredibly talented you have to work hard at it. And really
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All in a Day’s Work

itis a seven-day-a-week job. You can never really stop working, you've
always got 1o go and practise,

You've pot 10 keep your game in shape all the timne. Basically
speaking, Monday’s your travelling day; Tuesday you've got to play
your practice reund, and practise your game; Wednesday it's either the
Pro-Am or it’s another practice round - more practice. Then the
tournament starts Thursday, finishes Sunday, and then YOUu go to the
next one and it’s the same thing. And all that time, you're having to try
and maintain your golf game at a standard 10 win money.

= goll game is a bit like a pendulum; your game swings from one
side to the other, and you're trying vo get it steady in the middle. You
start to battle with one part of your game, be it your short game, or your
putting, or your driving, or maybe you’re battling a hook. You tend to
roncentrate very much on that aspect of your game wl: s fetting you
down, and then the pendulum stans to swing the other way becausc
you've neglected another part of your game a lirtle bit. So it’s a constant
swinging from one side to the other to try and keep it on the straight and
Narrow,

People do get obsessed with golf, in the sense that it Is & permanent
challenge, and you know you've got to keep grafting at it all the time, you
have to practise continwally, to fire on all four cylinders as it were.

Alotof people would hate the life, I think, it's just hotels and zirports
and golf courses. You get up, you fly from one airport 1o another airport,
and the hotel, go to another golf course, 1 happen taenjoy travelling, and
I think we’re very tucky that we play lots of different countries because
i you make an cffort, you can get around and meet the local people and
they’ll take you around and show you things, and it can be quite
intesesting. But generally speaking, it’s a prery relentless slog, through-
out the y:e; and you don't get the chance to see very much,

I think for me, I much prefer the uncertainmy of pleying the tour -
even not really knowing whether you're going to make any money that
week, but being very independent - than actually working for somebody
else, and being answerable to their whims. You are your own boss in this
life, and you can’t fool yourself. There’s no office politics. I mean you
cither shoot a good score or you don’t, If you shoot 2 really bad score,
well, there’s nobody to take the blame, but if you shoot 2 very good
scort, there's rlo one els¢ 1o take the credit either.

I affords me more freedom than @ lot of people, but it means while
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(rolf Professional

having a lot of freedom, I have to be a lor more disciplined than a lot of
people. You have to keep practising all the time. You have to stay
relatively fit; you can go out and have a few beers, but if you tie one on
right before the first round, it’s gonna cost you, I mean a lot of people
can go to the office with a hangover, and they put in a dismal day’s work,
but they still get paid, and they probably even have people 1o cover for
them, but with goll, all your pleasures have to be shghuly disciplined.

It’s very difficult to analyse the way you play. I'm pretty erratic. My

main asset, § suppose, is I've got quite a good mental appreach to the
game, ['ve got a reasonable ability to concentrate, and even when I'm
playing badly, I get the ball around. I’m pretty good around the greens,
my short game is pretty reliable, most of the time. I'm known as a pretty
good putter, which is a bir - =sct. You can't play golf if you can’t putt,
basically. Mind you, [ wi- . jook at my sixty- and seventy-yard pitch
shots and say they were jzetry indifferent for a professional player.
When I'm playing well, most of the parts of my game are pretty good.
I'm 3 lucky player, you know, 1 bounce off trees and land back in the
fairways and things like thar, ft's always better to be lucky than talented.
‘Professional’ means you play for meney. With four good rounds of
goif you can earn as much s some people eamn in & year. Even if you're
not in the top two or three there is a lot of moncy 1o be won now in the
tournament. I'm not & wealthy person as a resule of playing golf, but T
live very nicely: 1 won ¢nough money to be able to buy 1 house, T live
quite comfortably I suppose, you know, middle-class comfortable
living. There are people who are making a great deal of money out of the
game, which we all aspire to do.
", Hitting balls doesn't guarantee you will get better, becsuse obvious] y
5. everyone would just be out there twenty-four hours a day and make
- fortunes. 1 think the best players, the top players on the tour, certainly
work the hardest. The Sevvys and the Langers and the Fzldos probably
practise more than anyone else to keep their game up at the standard that
they've got it. Anybody can have a set of clubs as good as the ones I've
got, it’s the man holding the other end; it’s the puttee not the putter, You
&, know, Sevvy has very, very good equipment, but give me Sevvy's clubs
. I won’t become Sevvy - otherwise 1 would have stolen them long ago!
%! The difference between winning comfortable sums of money and
% quite substantial sums of money is & great big leap, and it is a difficult
. Stepto geton the next rung of the ladder. I don't know, maybe I’m over
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Alt in a Day's Work

the hill now - I’m thinty-rwo - whe knows? That’s old for a sportsman,
I mean in alot of sports, people have retired long since -squash players
and football players are considered well past it at thirty-two. If you're
playing badly for a couple of months, you think there must be better
ways of making a living. N

"My mother is actually now dead, but I always remember she used to
say, "Well, why don’t you Beta proper job?* when 1 said [ wanted to play
golf for a living. My parents were very disappointed I didn’t go to
university, because both my brothers work with computers and are
doing quite well for themselves. They're both older than me and my
pareats obviously had visions of me doing somcthing similar. In fact I'm
the only person in my family who plays golf ar all.

At the moment I'm trying to use the money that I’m making to give
myself a sort of financial base, so that I won't starve to death if [
suddenly siop playing terribly well. It never used to concern me at all.
I'suppose as I'm genting ofder I start thinking, ‘Well, I might have to
stop playing in X number of years — what am [ going to do then? |
would say, after ten years of playing toumaments you're almost
uncmploydble in the normal sense of the word. Having been my own
master completely for ten years, I would find it very difficult to try and
settle into @ routine job, and I want to have sufficiert money behind me
s0 [ don'f have to rush off to some dead-end job if I do decide to stop
playing. |

It's a very anti-social existence, really, because you're away most of
the time. It makes any relationship very difficult. I dout know how
golfers who are married cope; it must be very difficult for the wife. I'm
thirty-two and still single. [ know my girlfriends have always found it
pretty difficult, and really, being (rank about it, 1 suppose I've always
put the golf shead of the relaiionship, |

e of the things that I've found with golf, I think it tends todull your
brain in that it makes you 50 jpya_t_r;ﬁi-_!poki_ng. It's such a selfish life, you
spend half your day planning the next day, so that your schedules are
correct; you do the right amount of practice, and then you’ve got your
travelling, and then you've got to w atch what you cat, watch what you
drink, and you've got to do your jogging, and your exercises, and the
whole thing is terribly self-orientated; and it’s very casy to think and talk
about nothing else but golf.

1ok my new girlfriend to Monte Carlo and she spent the entire week
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on the beach, and as an afterthought last thing in the evening, she’d ask,

“Oh, what did you score today?’ Which is fine, it docsn’t bother me at

alt, I don't nzed her 10 be hanging on my every mpvement. I(’s quite
refreshing, really, because if I start tatking about how I duffed 2 chip
into a bunker a1 the fourteenth, she hasn’t got a clue what I'm talking
about, so the conversation doesn't start,

I'think I'm very fortunate to have been abte 1o do what Ive done, you
know, and whatever humble achievements I may have had have given
me a great deal of satisfaction. Obviously you feel disappointed that you
haven’t done more - I'm sure Sevvy feels disappointed that he hasn't
won every British Open since 1979, and I feel comparatively disap-
pointed that I haven't won a tournament in Europe. I've been second,
but there’s a big difference between coming second and winning, Well,
wt: all have our disappointmen:s, but you can’t go through life kicking
yourself for all the things you failed to achieve. So I'm very fortunate 10
have beenable 1o have done what I've done, and at the same time see half
the world.

I find it a little boring outside the tournaments now; if I stopped
playing tournaments [ doubt ehat 1'd play a great deal of golf because lor
me the enjoyment and excitement of the game is the playing under
towrament conditions and there is a world of diflerence between
ordinary golf and rournament golf, which you can’l appreciate unless
you've ever tried making a living with a polf club in your hand.
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Hairdresser
Richard Brockwell

I've been doing it since T was eighteen, I'm now twenty-five. It's
something I've always wanted 1o do but where I come from you don't
really get that many hairdressers, or I didn’t know of many. [ used to
think i’s only 2 job that women do, but 2 friend of mine worked in a
salon in the West End, and she talked me into coming up for an
interview, I got the job, and it went from there.

I don’t know why I wanted todo it. Atschool I was worricd sick about
what | was going 1o do when I left, thinking 1 hadn’t got anything 1
really wanted to do. [ did day-release in a mental hospital and I thought
I'might want to be & male nurse, but Ive always liked playing with hair,
s¢ after a couple of other jobs I went into it.

My father still thinks it’s not hard work, it's not strenuous. I su ppose
my mum thinks it's glamorous, s people who don't have their hair Gone
do. She thinks it's all glamour and nothing else. But 1 work very hard.
It's mental and physical strain. If you've got a client every half an hour
you don’t want to be running late for the next woman because she’ll be
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MHurrdresser

winter. In the summer you'll be saying, ‘Are you going on heliday?” to
=very person that comes in. In the winter it’s, “What are you doing for
Christmas?’ or something, and 3 : think, *Oh Ged, I can hardly wain for
the next season.’

Generally people are okay. Someone wha's goT anexceptional amount
ol meney and comes in two or three times a week, they’re usually well
over the top. But I think the general public overall are very mice. They
can be prerty shy when they ¢ -~ *:;3 2 salon, especially the one | work
in1, because it’s got a name and that sort of thing. -

When I go out I'm pretty shy, I can’t go up 1o someone and start
making conversation. In work I have confidence in myself and that I will
1ake people liven up and relax. I like dealing with peopie that ave
sctually frightencd of coming into a hairdressing saton, which is quite a
Ext, actually, and it makes you feel good if you stant getting them chatting
sort of thing if they're really nervous. Another reason people don't like
£2ing to a salon is that so many hairdressers are standoffish.

The upper-class person will treat you wonderfully if you do their hair
well, but then after that you’re just really tike one of their little maids or
whatever, and you're running around after them. You get treated 2 bit
better with people with not so much money or not so much class, an«!
somcone from the working class like myself would think, ‘I'm friendly
with a hairdresser, isn’t that good!’

You get lots of people that come in every week and you do get toknow
them, but you can never really say they’re a truc friend, because all it
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going mad. You've got to keep going, you've got to keep your stamina _
up,and if you're feeling Jow one day you can’t let your hairdressing stack [
off, because it will show. You ignore the fact that your back aches and
“your legs ache. I notice I'm getting round-shouldered,
There’s mental strain, oo, dealing with each person, and having 10
stay happy and cheerfu! with them, even if you're really pissed off with

listening to them,

I don’t know why, but I can always remember the conversations
we've had when 1 do their hair, they always say, ‘How on earth do you
remember?’ Say they’re moving or something, three months later

they'li come back and I'll say, ‘How did the move go?" And they are
amazed that you can remember,

How interested I actually am depends on how much 1 like the clie nt,
I think. But to be cynical about it, you’ve got spring, summer, autumn,
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tokes is for them not to like their kair once, and you've lost them, no
matter how fnendly | u were with them.

H anything, if you knew you've got a bitch sitting in front of you, you
would actually put much more effort into it, because there’s no way
you're going to let her say, ‘I don't like it,” but then no matter how much
effort you put into it, you know she’s going to say something. People
actually gera real high out of being a bitch 1o a hairdresser or beautician.
They like to be awkward, like they’lt say, “You didn’t use that brush fast
wzek,” when you know you use the same one all the time. What the hell
does it mater as long as you Finish it right?

It can get you down. I've never felt like this; but at the moment I hate
wark. I love what 1 do but I hate work. | begrudge going into work, I
begrudge being there, I actually think I’m becoming really pissed off
with people, with the public. Okay, not all of them, you look forward to
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All in a Day’s Work

seeing some of them, e some you really get on with, I don't know why
I’m pissed off, some people say it’s the seven-year syndrome, which is
fair enough, maybe, but I think - do I stil want to be hairdressing, do
I still want 1o be banging away behind a chair for the rest of my life?
People think the maoney is brilliant, but it’s net, you've got to work your
BUIS ouL 1o get it, because in the West End you work on commission, and
if you want to ger 2 good wage, you've got 1o reaily go at it.

I get there at eight in the merning and | quite ofien have an eight-
thirty client and then finish at six, and every half hour, every three
quarters of an hour you're cutting a head of hair. You ger 20 per cent
commission on each one you do, that's about three or four guid you get
for each client, so you'd have to do berween fifteen and seventeen clients
a day to earn any good moncy,

I'm not one of these hairdressers who think, *That’s so and so, she
gave me a fver, or she gave me a few quid, so I'll fit them in, or be
particularly nice to them.” It doesn’t matter if someone doesn't tip, I'll
still fit them in if I get on with them.

Ilove cutting hair. I always look at people’s hair, on the bus, walking
along the street, I like to admire hair. I'm not one of those people who
say, *"Who on carth cut your hair? sort of thing. If someone has nice hair
'l ask where they got it done, I love the creative part, to see if you can
actually do something different. I like someone tobe pleased and happy
with their hair. That's the ego-trip part, they’re happy with their hair,
50 you get a boost, or whatever. But the longer you do it, the less the
boest lasts, and it's not such a good high when you do it day ir, day our:
you say, ‘Another one that’s pleased, good, where’s the next lady?’

1 could open up my own salon, but there’s so much hassle o own a
salon. You're working four times harder than you would be working for
someone else, although 1 suppose in the end maybe you reap the
rewards. But I wouldn’t like to setle for an average salon, I'd like the
best salon...

If we had 10 take bets about what I’d be doing in five years’ time I'd
like 10 say I°d be really famous or something, but I have to say I'H
probably sull be slogging away behind a chair at someone’s hair. I don™t
know, I'm at the stage where it's been bothering me for quite some time,
But then you'll forget it for a litle while, you get distracted.
Unfortnately I don't see it leading to anything. I wish T could see some
moere future in it
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Kissagram
Stephanie Greenslade

I've always, 1 suppose, been the kind of person who has done strange
and mad things when other people are leoking - such as jumping intwo
swimming pools topless and that sort of thing. I was working as a
graphic dcs‘.higner and realized that 1 wanted to do something that was
more flamboyani, because I've always belicved that I'm a NMamboyam
person; and deciding thar it was the nearest 1 would ever get 1o
Hollywood, I hit the Kissagram lights.

[ do lots of different things - naughty nuas, silly schoolgirls; I do a
sadistogram, hair pulled back, the whip, leather. 1 charge into the
restaurant and bash on the door and get my victim. I vary the acts that
I do, and I actually develop and work on the character so that I know
what that character would say in response to a question or a remark.

There are a lot of Kissagram agencies around that really serve nothing
buttitillation, and don't consider that there could be a more entertaining
value in the Kissagrams. I suppose if I go in with a whip it is highly
suggestive, but it has got to have that element of su ggestion to make it
an exciting event. Because, let’s face it, for a lot of peopie that I do, this
is the one show-bizzy thing that happens to them in their life. I mean 1
did a Kissagram on a chap who was sixty-five and who'd retired, and
there was almost a tear in his ¢ye because it was someihing that was
totally unexpected and probably the only time he would expericnce
somebody in fishnet tights and a G-string coming and making him feel
like a specia! person. .

It must be rather strange for Rebecca to see her mother leaving the
housc scantily clad; and apparently the neighbours are starting to talk, [
wonder what must happen when she goes to school and says, ‘My
mummy went out today dressed with a whip and hardly any clothes on.”
I wonder what kind of reaction her teachers have, but 1 don't worry
about it. I came 1o the conclusion that T must do what I must do, is it
really anyone else’s business? 1 know what I'm doing, I've spoken to the
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Al in a Day's Work

teachers at her new school and told them what I do: I'm a Kissagram
girl, I do Kissagrams.

Obviously the money is a consideration; not many people do things
for nothing, and although that wasn’t the prime motivation - the initial
consideration was to do something that would be exciting for me and
varied, and because 1 have the ability to chat and to make people laugh
and 1 am a bit of a comedienne, you know ~ it was an opportunity to do
ali that and earn money as well. But I think, really, the most exciting part
of it is being able to show off and to be enjoyed and 10 entertain. A lot
ol people pos<ibly don't think of Kissagrams as a form of entertainment,
but T make sure that people are actually getting about half an hour of
theatre, instead of just someone who's rushing in in a scantily clad outfi
reading a porm. '

I sometimes get very profound about it and say that it stems from a
desire to_be loved by people. And a desire te be noticed and to be
different. I find now when [ go into & pub as I am, I just want 1o take all
my clothes off, and I know it sounds really crazy, but 1 hate it when
people don't notice me or don’t look at me.

I've been told many times I live in a fantasy world. [ suppose I do in
a way. I’m a vain creature as you've probably gathered. I think I must
get this or that to look right... hair, face, make-up. Even with
housework md looking after my daughter, I'm constantly eriticizing
myself and wondering if I could do better at it. I'm fastidious - probably
neurotic is a better word. It's important that everything works out just
right. If I'm doing a Kissagram, [ get very upset, [ almost cry, if my hair
isn’t right. ['m having my teeth dene, and my nose, and all the little bits
and pieces to make things what [ consider just right. I'm poing to have
cosmetic surgery, and I'll probably have the money 5o pay for it by the
end of the year,

I mean, what is reality, anyway? Reality is only a product of fantasy,
1sn°t it, to a degrec? We think about something we want to happen, and
the fantasy makes reality.

[ think thatifl I were Aippant about it then I would fose the :ense that
[ was trying to make mysell betrer each time, tying to make my act
better. I think of it as hard work. There are lots of times when it's not
fun or glamorous. If it wasnt work, why should I want to drive around
Jn freezing temperatures in the middle of winter, to some fat spotty man
and sit on hisknee, [ don’t see how [ could not think of it as work, really.
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I'had adreadful call from the taxman - [ ncarly had a heart attack! e
wanted to find out how much 1 was earning. So I sat down the other
night and worked out how much it actually cost me o start up, and I've
paid eut much more than I've carned in total. I've spent a fortune. Bun
I'love my costumes! My cestumes are little characters of me; they are
lietle facets of my peesonality, all in my cupboard hanging up, ready for
me 1o assume.

1 suppose in some ways it is sexist. But | don’t look on it like that. 1
consider myself to be an entertainer. 1 don't do tepless, 1 don’t do
stripping, T don't consider myself to be exploited. I'm running the
business myscif and the takings are mine. How can someone that is
attractive and funny be exploiting themselves? 1 don't really know. Ican
remember once there were three nurses in a pub who said that it was
disgusting that 1 was going around dressed like this, and wasn’t 1
harming the women’s cause? And I said, “Well, you know, I'm doing
quite well out of it' - that was my only reply. 1t sounded awlully
mercenary. But Idon't sce that it is sexist. Tome it’s dressing up. I don’t
think of myself as someene’s sexual fantasy. Obviously } realize that I
must ook sexy, people tetl me 1 look sexy, but it doesn't make me feel
Sexy, '

I live with someone - that can be difficult, especially when he's
chanffeuring me arounl. Just the other day we were out and we had a
tremendous argument because we couldn’t find the place. Also there are
nbways stagedoor Johnnics, and that has to be faced. And obscene phone
calls - hundreds of them — oh, horrible disgusting phone calls. So that
an make things difficult. And ebviously if I'm out on 2 Kisssgram and
somebody starts to chat me up, that can make things very difficult too.
Problems of jealousy,

There are some nights, the kind of nights where [ may have been
pushed against a wall and offered a hundred pounds, and those are the
dark nights. [ try not to dwell too much on it. Qccasionally, you’li get 2
guy who'll just pick you up and toss you on to the floer and kneel across
your arms - and what do you de about it? You can't physically fight; you
have to beat them with char.

Sometimes after a very, very hard night, perhaps doing two, three,
four 'grams, I can feel very lost when I come out. Because one minute
you're in 2 pub being watched by everyone, and everyone is there and
the focus is on you; and when you come out there is nothing . .. suddenly
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that tremendous rush of adrenalin that was present while you were
doing the *gram has gone and has nowhere to go. Isuppose it's the same
kind of thing that actors and actresses fec] when they've performexd for
an hoeur. The work itself is very much an up-and-down syndrome,
wherehy I'm getting very excited, coming down, getting excited,
coming down, getting excited, and when 1 get home [ think, *What can
I do now?' And I tell my boyfriend, ‘You're boring me! I want to do
something exciting. You know Fve just done ehis tonight and vou expect
me to watch the relevision?’

I've always hoped that there would be a pot of gold at the end of the
rainbow, that I would swoop inte Stringfeliow’s, someone would mect
me and say, ‘Goodness me, she’d look ever so good in the next episode
of Dallas, or Dynasty,’ or some strange fantasy like that, I've always
hoped that I could just make it by being seen and by being me. I have
met a few people but they've all been rogues. 1 don’t think that it's going
to happen that easily, which is sad. It's a sad part of my life. Very sad
sometimes, J battle with the sadness. I've just recently met somebody
that wants me {6'sing in their pop group, but everything is going very,
very slowly at the moment. I'm getting downhearted because nothing is
happening really. 1 suffer from depression a let, So there are times of
depression, but 1 snap out. Being an up-and-down person, because my
highs are very high, 1 must expect my lows 10 be low.

I'm getting oid. That’s how I feel, T fecl very upset about it. 'm
twenty-three. T feel that I had so many eppomtunities when 1 was
younger that I didn’t 1ake, that [ should probably be further on in a
carcer. 1 left school with O-levels, was going on 1o college to take A-
tevels; 1 wanted to go and study Fine Art, and 1 have 2 sense of regret
that | didn't plant my feet firmly on the ground and embark on some
fantastic career. 1 always wanted to be a psychiatrist, I just ended up on
the wrong side of the couch. I'm thinking about going to drama school
now. [ just wonder if 1 can take myself seriously enough to learn a piece
of Shakespeare and actually to bring it off proverly. Each time I turn to
something, I puteverything inte it. My alt. So that’s it, really, that's me.
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Robert Burchfield s

The goal of finishing the Supplement to The Wxford Enghish Dictionary
has been the central part of my life for twenty-cight years, 1t's been my
main consuming passion, to investigate how it was to be done and 1o sot
it in motion, and then to see it through to the ¢nd, and has occupicd the
time that I regard as my work time all these years. Once embarked, T was
in some kind of very acceptable track with the end of the journey
sceming a long way ofl’ with the accumulation of new evidence, the
discovery of new kinds of vocabulary, the remorseless _Tise of space
science, space travel, the rise of computer technology, the distributiona)
problems of American English, Australian English and all the other
forms of English. One had no idca, to begin with, of the profundity of
Jifference beeween these versions of English and British Engtish, and
you could never find out withgut elaborate analysis. The editing process
itself is so complicated at this level of lexicography that it 6ok me ages
1o find out how to control all the divisions and sub-divisions and types
of defining and grouping of words, and how to cope with the frightful
prefixes like 'un’ and 'non’ and *pre’® and 'pro’ and ‘post” and so forth.
I'm talking about entries that run to thitty or forty pages, each with
three columns of type. Words to me are messy objects, capable in a

- chameleon-like fashion of acting differently each time you grasp them.

H anyone scts out on a journey, they don’t want to stop short, to
return home with the job unfinished. Any athlete who sets out on a mile
race likes to run a mile. 1 would have hated to let everyone down, that
was the primary thing. Once started on a project where you yourseif had
set the rules of what was to be included and excluded, how ambitious the
Project was to be, it was a terrifying prospect that I would not finish the
project, and the relief that ene feels now is the disappearance of that fear.

I started work on the Supplement tothe OED th inking I might do the

job in one volume of about 1250 pages. It’s ended up four volurnes in
over 6000 pages.
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Allin g Day’s Work

I don't separate ,ny identity - career, work, identity - rough
synonyms. Probably other peaple would say I was obsessive. I don't feel
it to be obsessive in the least, it seems to m¢ 10 be a natural thing. If
were a farmer [ would be totally and unierly and completely a farmer -
- and extrapolate from that to any cecupation you like. I could ne - .Lide
. an attitude of starting work on the dot of nine o'clock in 2 civil wervice

way, and stopping at five o'clock and totally switching off. 1 don't
understand how people can endure that as a way of life, where work js
thought to be physical effort restricted within certain hours, and then
the rest of one's life is not in any way connected to the nature of that
work. My life is of a piece in that the work extends into the leisure, the
leisure extends into the work, ~

I'm not elderly, I'm only sixty-two, bur the first signs of conventional
running down of the body machine have hit me this year, Whether at’s
connected with the completion of the Su pplement or whether it would
have happened whatever I would have done wilh my life, who knows?
I’ve run up against that nasty beast called cholesterol, and am now on a
diet as 2 result, nothing more than that, just first intimations that what

-people call eldezliness is beginning to creep up. But feelings of mortality
happen at my age ina completely natural way because your friends start
to die - and they die aged sixty-two or younger.

" Enthe nawre of things lexicography is a sedentary occupation. When
young F was an athlete, played rugby, ran at speed. But from the time [
was thiny-four, when I started on the dictionary, until this time, my
exercise has been gardening only, and so from time to time if T was
looking a bit tired, somebody or other would make remarks about
working too hard. Quite often you think you might not survive to see the
end of it.

Hind it difficuk 10 imagine how I could exjst withour a project, and
without a target. The pursuit of leisure as a way of life is to me almost
wholly mysterious. Holidays have been taken in short bursts and they
have had an object in mind, like taking the children on a camping
holiday in France or Switzerland or Ltaly, and the enjoyment has been
primarily that of the children, not of the parents. The whole aim and
object of it was to allow the children to run frec i fi oreign countries, and
sec strange objects, to eat strange foods, and so forth.

"1'sec no connection at all between money and work. [ know that

society 1s split down the middle and the country is being pulled to pieces
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by people who want more money ~ teachers and miners and so forth. 1
don’t know whatit’s all abou:: whatever they get, whether it's 4 per cent,
3 percent, 15 per cent, the difference is imperceptible when the tax man
has had Eis shsr, | and when the expenses of life eat up whatever you get.
I don’t see the point of alt these dreadful, splitting social arguments
about meney.

Life was very hard indeed when [ had three children, on a very small
salary, and decided to send them alt through the public schogl System.
It was a deadly combination, smali salary, high school fees, 50 I was
essentially living from hand 1) mouth until the last few years. When 1
remartried, two incomes were coming into a childless house with no
more school fees. Since then things have been quite casy, and | find
myselfl saying, “Whar's money?” I travel on Concorde from time totime,
I've discovered the deliciousness of the British Rait carel and travel firsi
class at half price, but money doesn’t mean anything 1o me any more. |
find that against perhaps my own expectations, I'm proving ta be whag
people conventionally call generous, when lor thirty years or so I had 1o
be tight-fisted out of sheer necessity,

I don’ honestly care roo much about moncy. I worried about it when
it was short, and I feel agy absurd sense of security now that the worrjes
are aver.

In a quite hard-headed way, when you are sixty-two, you have
reasonable expectation of eightcen years’ day-to-day activity. In my case
I will concentrate on grammar. Some people like 1o travel, other people
like to garden, other people like just to visit or Play cards or whatever.
! don’t play cards, I don't propose 1o learn how o play chess, I propose
10 go an with work,

I have made a start converting myself from being a lexicographer to
being some kind of Erammarian, but the time left to me js obviously not
anything like 25 long as the time I've spent on lexicography, and so [
must run with the speed of a Sprinter in grammar, or it won't be done.
But one cannot move with fighining speed in new, unfamiljar territory.
Grammar, it may surprise you, is so distant from lexicography that one
has only a Jayman's attitude towards primary rules of grammar, even
after three decades of lexicography. I find myself floundering in the
most primary things like granmmatical concord, the Berund, the

subjunctive s:. various other things where problems are lying strewn
abourt,
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Al iz a Day’s Work

When 1 was in the army, the commanding officer of my small unit
had a habit of saying at the end of each day if he happened upon you:
*How have you justificd your cxistehce today, Guaner Burchfield?
That quite fundamental question E suppose has been pursuing me all my
life. One’s here for such 2 short time and onc must justify onc’s talents,
onc’s mere existence, by stretching oneself to the limit, 've always felt
and stifl feel. Simply standing on the sideline of life is not attractive to
me, I have always wanted 1o be involved in something that seemed 1o me
to matter. -

" "Life is oll of jllusions, and one of them is that you don’t notice the
passage of time. You make conventional jokes when you turn forty and
then ffty, and then sixty, but you don't actually netice that you are
growing a little older. You're totally unaware that your hair has urned
grey until people tell you it's turmed grey. You can’t even see it in the
micror. You are totally unaware that your reactions have slowed down
until you play in a cricket match against the young and discover that the
ball which used to fall inte yeur hands to be caught falls a yard behind
you or a yard in front of you. Age seems to creep up in unexpected
corners and in unexpected ways. You're not aware of it. The illusion is
that you are still young, vibramt, reasonably good-looking, athletic, all
that. A

With my work 1've been unaware of the passage of twenty<cight
years, that's really what I'm trying to say, it seems to me to have been
the twinkling of an eye. I started, I gotintoit,and now Ive finished it. ..
and I'm amazed, because I wasn't conscious of the passage of the years.
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Literary Agent ,, , . za
Carol Smith A

The nice thing abour my life is that every day is different, and it's only
structured in the fact that when the mail arrives I answer it and take the
problems one by one. Every letter that comes in is answered that day,
every manuscripe that comes in is acknowledged, and all telephone calls
are returncd. We get an average of three hundred unsolicited manu-
scripts a year, I counted them up once. They are mainly first novels and
we look at every single one of them, and out of the threé hundred, we
take on about one a year.

Because 1 work for myself, I only take on writers that [ can’ get on
with, and sooner or later I part with the ones that 1 can't. I've Eot
between forty and sixty clients, and I try to keep the agency as small as
possible so that I can give time to each one, because I find that pays ofT
e the long run. So I can truthfully say thar all my authors have my equal
atiention. Maybe I copld make more money if | took on more writers,
bu :Ion the other hand if I gave each one less time, they might not do so
well. '

The relatienship you build up with your client is so close that you
have to put a barrier between you. It has a Iot of the relationsh ip between
the psychiatrist and patient in it, because you really do get 1o know a
writer very well, you know all their weaknesses, you know their
depressions, you know their money problems. 1've learnt over the years
that you have to keep them at arm’s length, however much you like
them, because I don’t think it would work if I let my clients into my life
in the way they let me into theirs. Also my role is to talk zbout them, not
for them: to 1atk about me. 1 don’t think they know me a fraction as well
as I know them,

’ We have a very good relationship and they trust me, they trust my
judgement and my advice. If any of my authors write something that 1

‘don't think is up to scratch I will send it back to them, I will not do what
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many agents do and just send it out to the publisher, so I do a lot of
editorial work on all the things I handte.

Authors do need to have their hands held a lot, and the main reason
is that writing is a lonely business, particularly fiction, because it’s all
coming out of your own mind.

Because an agent is usually the only contact between the writer and
his livelihood, I think it’s vital to be totally involved. If you are doing a
bad job for an author you could be damaging his whole future. On the
other hand, if you are doing a really good job, it works the other wiy.

Most of iny clients are earning quite a lot of moncy. But tru[hl: ully,
meoney is of ne importance to me at ali, I'm genuinely in this business
because | enjoy what I do and 1 enjoy the game. So the only role that
money plays is that that’s the way the game is assessed. It’s like playing
cards. Every deal is 2 gamble in my agency, they are all new hands, and
I°s the way you play the cards, the way you call the shots, and when you
do the deal. Before I became an ageni | used to play bridge reguolarly. |
gave it up because I get exactly the same thrill out of doing a deal,

Several years ago when [ was much less experienced, one of my
writers wiote a book and we auctioned it in the Srates, and we sold film

rights, book club rights and paperback rights in one night from London,

and we got a total of three quarters of a million dollars vut of that. I went
to New York and I got him a million dolfars for his next book, without

« 7 even a synopsis. And it worked. It was extrernely frightening because

A
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when you are dealing with money that big, it's no longer a pame because
it's the author’s livelihood. }

I think I’ve had more reward and pleasure.out of being an agent and
dealing with and watching other people’s carcers grow than sitting at
home and writing myself. It is tremendously cxciting'lt.) be the first
person to read the typescript of a ta.lenle_d person, eve n if it’s _ﬂawcd, w0

(_.-' have the right to say, 1 love it, or T don’t like this character or this ending

7 or whatever. . it's history in the making. It’s the reason that people buy

r

Iilcrg_xy_biqgggpﬁs}'ﬁd volumes of letters, and it’s actually happening
in my Iife, and I think that is very exciting, ' .
There is always the dream that one day one of these writers will
become truly great, and perhaps in thirty years’ time 1 will be able to
look hack and say; ‘I remember the first novel whoever wrotc.’.
Most writers aren’t grateful. It isn't important, realiy, except it hEl_rt_s
when they are not. It is surprising the number of writers who take for

to
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Literary Agent-

granted things that I think it would be nice if they acknowledge, or the
small number of clients who send Christmas presents or even Christmas
cards. A fot of writers are rather self-absorbed and don't necessarily
think of their agent. It is Rurtful and i you have really done a lot for
them and put a ot of energy and excitement into something and the
author takes it without any comment, or worse still, isn"t a5 pleased as
they should be.

A lot of the social life I have centres round the work I da because i's
4 business in which T meet kindred souls. | find that nearly ail my friends
are in publishing in one way or another. We don’t talk business all the
time but we talk business quite z ot of the time, because that's the thing
we have in common, There is almost no division between my leisure
time and my working time because th e two it in'so well together, I'think
of that 15 a privilege, that's the bit about my work I Jike best, —
~Everyone thinks they can write because most people were taught to
put words on paper, whereas not ¢verybody thinks they can paint, or
play the violin, There is a lot of arrogance amongst writers who think
they have something to say just because they were taught to put words
on paper. I stop people introducing me as an agent because everybody
has got semething. .. they’ve nearly all got 2 half-finished manuscript,
or they've got a wife who’s written children’s stories, or they always
meant 10 write 3 book when they have the time, and everybody is
fascinated by the whole subject - and they all think there is money in it,
that it’s a fast way to riches, . o
My father worked very hard, and 1 think it was the way I was brought
up. For example, I'm never ill, [_n_e_ver_ take time off ever, and that’s an
echo of childhood in that m ¥ father was never ill. I on Iy ever remember
him missing about one day from work. My mother has never been ill.
And my brother and 1 Jrere never off school. And when I started work

As a secretary, I always worked hard, and [ often didn’t take my full

holiday allowance,

~ SoIwork hard but that's my nature, and I feet guilty if I take time off,
¢ven though I'm the boss. The reward is that it is all trémendously
interesting, much more interesting than most people’s jobs, and it has
thisendless variety. Theoretically any person in the world can write, and
s0 you never know from one day to the next what’s going to come

through the door. If life is a little flat, suddeniy the phone rings and ir"s
another exciting thing.
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Al in a Day’s Work

1 don’t think I'm so obsessive that it’s unhealthy. I sometimes think
I should develop opher interests because it is probably fairly tunnelled to
always be thinking about fiction, so lately I've been taking on a lot of
gﬂ:_-_f‘:t:tiﬁﬂ. I don’t have any hobbics, but that's because the thing I'm

interested in is writing and reading, so my relaxation is I'll read a lot

< outside of ‘what I have to read.
Wheii 1 step out of the world I'm used to, 1 find that the attitude of
men to wwumen is diffesent, and I get a remendous su rprise when I go
to, say, & dinner party, and find that the men dominate the conversation
and are inclin=d to think that women should be passive. I'm astonished’
at the pig-like behaviour of men who aren’t in publishing.

I've never been married, and one of the things that people constantly
ask mc is, 'Why aren’t you married?’ And there tsn’t any easy reason,
because I've always had good relationships with men. 1 really believe
that because I have a genuinely fulfilled lifc, I don’tneed to get married.
Nowadaysit's even mare so, because 1 can afford to live welt on my own
without anothes salary coming in. And T have enough to occupy my life

 that I think a permanent live-in other persor would actuilly get in the
way. I mean I have the Juxury of being able to work all the time because
I'm on my own. For example, [ can waich breakfast television when I'm
having my breakfast, and I can fill up all the social gaps with reading
manuscripts and so forth and get through a lot more work as a result
than if [ had to be polite to another body. T think that most people who
aren’t tesribly happy in their jobs would be lost without someone to

share their life with, but I really believe my work does {ill in that sort of

gap of another person.

The women | know of my age who are manless through divorce or
just being in my situation are inclined to be much more anxiods about
it than [ am. [f T get bored, if 1 get depressed, I can get on a plane this
alternoon and go to America. I can do anything 1 like, and I do. When
I’'m fed up, I go to New York for 2 bit, and I go to the West Indies for
my holidays. I have a wide circle of good friends and I think that is more
rewarding than having just ene person (o share all your angst with. The
other thing is that most people find themsclves set ina carcer, and that's
it for the rest of their Tile. The nice thing about what £ do is that it does
evoive and change, and anyway, I don’t want 1o be an agent forever, 1
don’t want to do anything forever.
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It was just a feeling, & conviction that came over me to call me to this life.

I was about nineteen when 1 first thought that God wanted me to join

this monastery, 1o be a monk.

That was many years sgo, of course. My parents never put any
obstacles in my way, though I think they might have liked it better if 1
had done some active religious work, but they wanted me to do what I

theught God wanted me to do.’

When 1 say “active religious work’, I mean going 10 God through
serving other people, serving the sick or working in a parish. But [
regard what I de here as serving God more directly through worship-
ping at the services in the church, and, as it were, consecrating my whole
life to Him in a more hidden kind of way. An imitation of _("',hriitmpﬁying
on the mountainside, if you like, rather than healing the sick.

We get up at three-fifteen. Our first service of Vigils in the church is .

at three-thirty, That lasts for about three quarters of an hour, then we
are free until seven to give ourselves to private prayer and study. Then
at seven we have the second service of the day which is Lords, morning
prayer. That lasts for about half an hour, then there is an interval for
?boul half an hour when we do the vegetables for the day. At eight there
15 the Community Eucharist. From nine 1ill twelve there is the first
period of work, then at twelve-fifteen there is a short service before
dinner. We have reading during the dinner, and we are free then umril
quarter past two. There is another short service, and then follows the
second period of work at two-thirty, which can 80 on until five-thirty

i ;_-.'ft-.r.—,--.-u}"’h_‘“ it’s Vespers. Supper is at six and we are free until half past seven,

ometimes we have a community meeting or a discussion with an
outside speaker, and then at half past seven we have Complin, which are
night prayers, and we go to bed just before eight,
Therc_is 2 Suict Silence from the time we get up until alter the
community Mass, so that's from quarter past three untif quarter to nine.
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All in a Day"t Work

Then there’s a Stricr Silence of the Night from the time we go to bed
until we get up again.

We like it when it’s quict, it means that there are no distractions and
that one can apply oneself more easily then to prayer or study.

Because one is in church for so many hours a day, trying 1o give
oneself to the praises of God and singing, it dees demand a certain
amount of mental energy and a certain concentration, and I think Saint
Benedic: was right when he called it the work of God. Et is demanding.

In Genesis, work is a part of man’s penance for his rebellion against
God - "Thou should earn thy bread by the sweat of thy brow’ - so that
there is this penitential aspect of work, which is an important part of the
monk’s regard for work.

Well. the life is made up of three main elements, prayer, reading or
study, and work. But you can, | think, call the whole menastic life the
monk’s work. Trying 10 form himself into the kind of person that God
wants him to be is a life’s work. It should be real work, work by which
we earn our own fiving and have something over 10 give to the poor as
alms. We live a simple, frugal kind of life, not necessarily a life of
destitution, but we have sufficient and give what is supecfluous over to
the poor. - o

If one of our chores is a bit unpleasant, one can offer it up as part of
the sacrifices that are part of our life. Work could be hard work on the
farm, or there are the chores that have 1o be done in the house. One can
be on a particular job, not a very interesting job, for quite a number of
years. One might, say, be working on the orchard for sbout fourteen
years, or something like that, and one would perhaps like 2 change. But
somebody has 10 work in the laundry, somebody has to do the ordinary
household jobs, keeping the refectory clean and things like that, We try
and give people jobs that fit in with their particular talems and skills,

I have great sympathy for those whose work is oppressive, or
exploited. Some people have wark which is degrading, and my whole
being goes out to people like thae. We often pray at Mass for those
people whose work is hard and unrewarding, and yet they may have very
creative aspirations, and none of this part of their personality can be
developed because they have to do this drudgery to earn their living or
those they support. T o

1 think a lot of people don’t fully understand the reasons why a man
wants to becorne a monk, and they may not appreciate it's simply a
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Monk

personal conviction that one has, that this is valid for you. It's between
oneselfl and God, one can’t really prove the value of a life of praycr.

I would say that The standards of judgement of success are perhaps
different here, because the monk’s life is a life of faith, and you have to

take it on faith that what you are doing hasa value, that your prayers for
other people, for the third world, for insiance, for the sick, for the dying,
for the oppressed, for those in labour camps, the prajses you give to
God, this demands faith that it is of value. You can’t weigh it out and at
the end of one’s life sctually see any results. It is a life of faith,

God is the whole meaning of our existence as monks, and Christ is
one’s personal friend. This means everything. Even though at times He
may seem to hide Himself, I think trusting in Him, putting, as it were,
all one’s eggs in His basket, one is so dependent on Him, but I think
when one does that, one finds 8 Ppeace and also a freedom because one’s
whole life is in wiser and safer hands than onc’s own.

Of course it doesn’t only apply to monks; bus I think to anyone who
has reached *the end of the road’, the point where we can do nio more on
our own and a new Power must enter in. The alcoholic would
understand this, or the incurably sick, perhaps too an aged community
with no novices, or somegne entangled in some unwanted sin. Their
hope, their meaning, their very salvation lies outside of themselves,

There’s an old monastic adage, “To work is to pray, and to pray is to
work," and for many monks, especially those who aren't drawn 10 a lot
of study, manual work is a form of prayer offering their talents, their
skills, their energies to God through their work. Some monks do see
manual work as a particular form of offering their life to God. I tiink
perhaps monks may feel happier when t hey’re working, that might be
the happiest part of their day.

We can deal with the unruly clements in our personalities to a certain

extent by the penitential aspect of our work. For instance impatience, :
anger, intolerance, criticism, resentfilness, all these kinds of things I

think can be heiped by wark; and iC’s amazing that after 2 couple of
heurs of manual work, one goes in the church to pray, then it’s often said
that some form of contemplation will follow that work, a sense of being

will}_@?&bf in His presence, or compunction, 8 sense of sorrow for sin.
~ Tsuppdse the miost self-indulgenithisig 1 do is some forms of reading.

I like reading Dickens. I like

‘biographies, I like novels that teach you
about life, about character, about personality. I thi '

nk quite a lot of

&
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Al in a Day’s Work

You do fall in love with your instrument, It becomes part of you. It’s
the most distressing thing to sce 2 damaged violin. It’s extraordinary
how people get affected by it. It's because you've played a violin for
years, every day at least four or five hours a day. And also, it’s because
the v.lohn is such a great work of art in itself, just the making of it. It
Tequires tremendous skills to get all the angles and the weights of the
woods right. And you can never getbored with a good violin because it's

\ zlways coming up with new sounds if you care to find them. So it really

! 1s like a Jove affair, end thar’s why people do get very attached to their
instrumens,

_ I'haven't insured myself. Some violinists insure their fingers. Well, |
Ehought if I had a hand cut ofT by accident, I"d have to-do something cise
instead. I don’t want to pay moNey NOW just in case that happens. I like
to take life as it takes me. I'm not very keen on insurance, There’s
something spooky about insurance.
~ Tthink you’ve got to consider music as something that you could give
up. I sec it as a kind of security that I have the willingness 1o atiempt to
do something else, that F'm not fnghtened by the Fact I can only play the

- \riolil_a. Of course it would be agreat test if I had to do something else.
But it gives you a certain freedom o know that you're prepared if

{en " something horrendous did happen,

Idon’t feel fulfilled particularly, but I feel as if I'm on the right path
to being fulfilled. I suppose that's the best way of putting it. I suppose
1 get fulfilment from the fact that I'm rushing around, ereating things,
end Tknow if 1 do get 30 the age of fifty I'll be able 10 look back and say,
yes, 1 did this, this and that, T did things. | have got a quartet, We have
been going for many years, we have done interesting things, met a lot of
people, and travelled & lot. So there'sa sort of spiritual fulfilment, if not
a musical one. Ir’s stll evolving, [ wouldn’t say I was there,
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Out-of-work Actress
Victoria Wilmington = ',

It's really important to get up carly because if you lie in bed you feel a
real slob, $o I get up about seven or seven-thirty every day. Then 1 go
for a swim, do my lengths, up and down; otherwise you get a bit vacant,
And then on the way back - cycle back, cycle everywhere - buy The
Trmes every moming, or if it's Monday get the Guardian - creative ads,
of course, see what's going there - and I have my boogic pack, my Sony

Walkman everywhere I go. Exercise keeps your mind going and you feel

you're being positive and doing something, in fact exercise plays  huge

partin being out of work because otherwise you just lie about and get_

more and more lethargic and tired and stare sitting around for hours. 1
know it could happen; T'know I could lie in bed until 10 or 1} and then
get up and just wander around, so that’s why I have to get up early and
go for a hard swim.

I come back end immediately check the mail. As soon as T get back
there’s one thing on my mind - are there going to be any letters or
replies, auditions or interviews? Usually it’s disappointment. I check the
post and hide any brown cavelopes or windowed envelopes into the
drawer, just can't face those at all, and then starts the pheoning, phone,
phone, phone, and letter writing, maniscal phoning, and I know it’s the
maost expensive time to call but it’s important 10 get it all done in the
morning. Arsanging auditions, :fzi‘_“g_ﬂEi_“tEﬂ'k_“’s with directors and
producers, anyone I can think of; anyone at all who could be helplul,

Then I have to look at my diary because 1 have about five different
part-time jobs on the go, and it’s terribly complicated to know which

day is which part-time job. It ¢an be anything from working in a shop

(antique shop this weck), typing, being a nanny, doing research,
anything at all. And if I'm not doing that [ start writing something, just
spend the moming being inside hoping the phone will go. I've done
somic fun jobs, like pretending to be & tustomer in a shop for 2 week.
They actually pay you to be g customer i[_times are a bit slack. [
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All in a Day’s Work

rcmetimes think these jobs I take on are a bit of a giggle. 1 sold soap at
Barker’ s and was really bossed about by officions manageresses, and I

sﬁm to them. ¥t all goe gues into the CV slightly glossed up.
And then in the afterioon 1 s voice class whih ['Have twice a week
to get my accent down, to stop muu;iy_lgwsg _gppg;_gjgss_ If I'm not going
te a voice class then it’s going to be an interview, and somctimes that
means travelling to different TV companies, Yorkshire, Granads, TVS,
Thames - either they've invited me or I've invited myseif to just go and
talk to them. If I haven’t got anything on like that [goto an exhibition
and try and make the most of the afternoon, or I goand see a matinee and’

try and catch up. Il'gou re on the dole you can always get in half price.

I went to have an interview with Michael Parkinson for ‘FV-am very
carly on when [ was starting out, and he said, *What do you do?’ And |
said, ‘1 see a lot of theatre,’ and then [ couldn’t think of one thing I'd
seen, 80 [ swore I'd lw:p_J; [rom that day on. He was nice about it but
he kept__ on saying, ‘Have you scen this? Have you seen that?* and it was
‘Ne, no,” and I though, “I'm not going to be calight out like that again.’

If you say you keep up with current plays you've got to be able to do it
Because if you want t6 be connccted with the arts you have to see

- exhibitions and plays, it might spark off an idea.

ekt ¢

And when I come back in the afterneon, I go for my run, more of this
routing thing, It will only be very short bursts of exercise but they’rz
important. I go for a run around Kensington Pond. Not the Serpentine,
the Serpentine’s huge, it would be impossible to run round that.

Being out of work I find I make a lot of friends, like at the market in
North End Road, I know them all there and they shout, *Heilo,
Blondie!” and things.

"Inthe launderette [ was feeling rather low one day, and [ saw a picture
of a film star on the walland 1 t thought, “Weld, I'm jolly well going to put
mine up, too,” so 1 gave a picture of myself to the man who owns the
launderette and signed it ‘Lots of love from Victoria', and he stuck it up.
So he knows me now and every time § walk in he always asks how the
parts are going. It just makes you fi cel, well I am someone, 1 am

supposed to be an actress, or something,”

e

' My moods \racﬂlalc tremendously. | think on the surface it looks as il
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['m terribly optimistic about it but inside I always know what the truth
is. Tt's very easy to say to everyone, ‘Oh, there are lots of irons in the
fire’, or ‘Everything’s coming along nicely’, or “Yes, I'm waiting to hear
on this’,and I always do have something on the go. So if someone knows
I've been up for an interview and asks i L got it, I'll say no, but then 1
can always say - “but ['m waiting to hear on something else”. It's forget
one, go on to the other. There’s never any time to mope around on one
failuze, you just immediately go on to the next one.

-JI sup}};osc 1 never want to show that ['m feeling ¢ ing. really down about it.
1 don't think I could do it 1 wasn’t an optimist. I'm depressed if 1
thought 1 could have got a job and didn’t. The lowest ebb of all was
when I was told [ had to change my accent, because | thought, my voice
is my tool, my craft, and if [ have to change it that’s a pretty major thing
to change, and I was seriously worried at that stz stage. A director recently
told me I was up for a film Npg;;, but he said, ‘You look great,
cvetythmg s great, but we can’t have your voice.” And that was a real
‘Look you'te hopeless® assessment, because your voice is everything,
isn’t it, if you're going to be on television or on the radio.

It's very hard il you have a day when you wake up and think, '1 feel
absolutely bloody loday You still have to ring up as if you're full of
confidence and you're the only person worth seeing that day, and to pm
on such 8 show, such a charade. If you're fecling really down it’s
incredibly difficult, and often you know you don’t have anything ing worth
telling them, but you've just got to get them to scc you at all costs.

I always get people to see me. Alotof people say 1 wouldn'thave scen
you if you hadn’t sent your photograph in. Because I've done so many
jobs my CV is extraordinary enough that it catches people’s eyes, and
also Pm afraid the {act that 1'm a girl and blonde docs give me an
advantage. But il it gets me to sce them then I'm glad, because 1 want
to get into that room - although it may take me five minutes longer to
prove that 1 have got somcthing to say and that I am serious.

I might travel lour hours on & train journcy, and it's nothing 1o the
director. He'll see you lor half an hour and you're prepared to travel all
that way in the hope that he may, when he’s looking for someone, think,
‘Ch, yes, THAT girl..." But they just love it, you come in,_you're
completely at their mercy and you know they haven’t got any job 1o
offer, they can just click their fingers and you'll go because you know
you can't aﬂ'ord to turn down mylhmg
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I used 1o go up for television commercials, and you'd walk in and
there would be ten other girls with blonde hair and 2 fringe, and you
know you'd have to go inand smile and flirt with seal cieeps. It made me
feel sick having to do that. : I

It m.ustbc fairly nice for them, aJot of pretty girls coming in and being
charming te them, bending over backwards to be nice. I've even had 1o

e rc,. PUtUp with these  creeps chasing you around the desk, it happens all the

time. There's an art. You have to flirt just enough tg keep therm liking
Jou and be intcrested in you, and yet not enough to get any kind of lead,
Il"s sv.fch a finc linc and I hate myself, I know I have to do this vaguely
flirtatious act, otherwise if you go in there and Erit your teeth and look

bolshy, they think, well there are plenty of other people who want to ses ™

me. You can’t walk in being pessimistic, you have to walk in thinking,

¢ L have got Something to offer.” If you walk in pessimistic you've lost,

you might as well not have stepped out the front door,

The casting director can’t say yes right away, hence that awful a

€ ¢ directo ; gony

of waiting. Then the worst thing is people asking if you've got work
because everyone finds it so interesting. Itall sounds 5o exciting to them.
You get fed up at making excuses for yoursell, saying you're terribly
busy doing this and that. '

When you’re famous you're tecognized the whole time, you can't
w;}]k down the street without people recognizing you, that"s the first
thing that 1 eventually will have to come to terms with. T don't want

people knowing all about my personal life, but unfortunatcly that does

go with the job. ,

“Touldn’t g6 ot if I wasn't convinced I was going to make it, I might
as well give up tomorrow, this minute. What's the point of going on
putting so much time, money, effor, thought, energy into something if
you think you might not make it? It’s a totally all-consuming
preoccupation and passion. Every day is angled towards making it,
every single thing I do. It's a goal, it's what I get up every morning to
do, it's what T want to do, and 1've never thought of doing anything lsc,
My parents are happy P've found what I want to do, a lot of people just
haver’t got a clue what they want 1o do.

By

Ozxford Don Py
Christopher Tyerman

In this university, Modern History starts at AD 285, because it is
designed to distinguish it from Ancient History, But I have Laught
various subjects, English and foreign history from shall we say the
seventh century AD and the break-up of the Roman Empire to the
sixteenth-century Reformation, as well as some nineteenth-century
vonstitutionat theory,

If you're clever you lecture $i'things thar you're ggtga_l_];{;gmhi_ng

" on, I am at the moment writing & book on England and the CofSades

"gver 1 period of four hundred years. There's 8 vast amount of material

and therefore to help me organize it in my own mind 1 give lectures on

"‘iE}f::I see if | can make sense or shape of various themes. In Oxford the -
bulk of the teaching is not done by lectures; it is done jn tutorials.
The point of teaching history is not actually to pump people full of

l?‘ '
i

" ImoTe mature,

b
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information about the past, it's whether they can appreciste the
workifigs of certain historical phenomena; social organization and
political action, warfare and the economy, social class and things like
thar. It doesn’t really marter whether someone’s writing an essay on the
ninth or the nineteenth century, the phenomena are there in different
forms, in different guises, in differcnt stages of development. We want
_prople to beable to think, arrange material relgvantly around topics that,
a3 they applicd to read history, one assumes they might be interested in.

Obviously there are some tufors who go out of their way to jmpress_
- their personalitiegonthe undergredugtes, and that can be a function of

personal inadequacy on'the don's part, Some undergraduates will like
you, some won’t. You will like some undergradugies and detest others
and be irritated by some and bored by some, and some youi bechme very
friendly with. [t can depend on what year they’re in; first year, nervous,
shy, writing juvenile essays, or third year when you're teaching them
more detailed subjects they'd be more interested in, and they'd be much

135

ar

" e



R 4B b AR i o 48 Rt W S A Y e A S

Al in a Day’s Work . Qxford Den
Pve found over the years that I've tau ght 2 significant change. T'en isn’t there, so one is always looking for the truth; what does this mean,
years ago undergraduates were much more intellectually irreverent and what is this decument I've got, not only physically, where does it come
] questioning, now they sitin tutorials and take notes of whatone says and from, who made it, etc., but having established that it’s genuine, what
I they're much more deferential, respectful, worried about their careers. are the layers within that private or public document? It is important to
* ‘The public image of Oxford, the sort of Brideshead image, is study the past for its own sake and on its own teyms, not ours.
inevitable because how can you portray in an interesting way chaps The physical process of doing research can be grmdlngly tedious. You
sitting in chairs reading books? Thgﬂ;yl}g_;_rr}_tﬂpc_oglgjp_ggg_g_lqt_gf N plough through saime illegible documepts in bad Latin or bad French,
their time doing, Working. And that is bad television, therefore an ybody hioping to find something and you never do because what you hoped was
who comes to make a film about Oxford finds aparty or a lunatic socicty there! simply is not, and that’s boring, but equally, the other day, for
- or something becavse that's good entertainment; or they and we can give example, 1 was in the British Muscum to read a fourteenth-century
them news like not giving Mrs Thatcher an honorary degree, but most manuscript, partly burned in the eighteenth century, and it told the
undergraduates spend most of their time being fairly ordinary people story of an individual who had a remarkable career as a crusader in the
like the rest of us. . ' late thirteenth century, early Tourteenth century. His carcer hasn't been
I'm accused of living in the past or living in an ivory tower. I'm an covered, perhaps because the manuscript is so illegible and people have
historian and I happen to be - & medievalist but I'm equally interested in- Frobably said, *Wel, life’s 100 short.’ There's a physical excitement of
the present and the recent past, and have the same curiosity about she trying to decipher it and a physical regret that one’s palseographic skills
. future as anybody else. One reads the newspaper, one listens to the are not greater, but mmmﬁ__ﬁ_mggmsm_ is
21 radio, takes a part in matters, one docs all the norrnal things that people geuuinely stimylating, His career illustrates and conficmns much wider
do like buying houses and educating children, and failing to buy what . ” theories of what people were doing at the time, how people viewed the .
you want in the shops and not having enough money and those sort of world and what people were saying to politicians in the early Tourteenth.
things. The idea that because : you're, say, a commodity broker, in some ‘tentury, So the excitement isn't simply abou this chap’s life, although
Y sense yol're wore plugged into modern reality is misleadin s their views that was exciting enough. He was an English Hospitaller who had -
on real life, whatever that means, can be just as Blinke red, obscure, out " foughtat Louis IX°s Iast crusade at Tunis in 1270; he fought in Palestine
of date and downright odd as any don’s, I'm a modern person stdying ... ancl was at the fall of Acre in 1291 when the Egyptian Sultan threw the
the past. ' _ " crusaders out of the meinland of Palestine for good, he was then
I'mn very much in the Oxdord tradition of lﬁstoriagj_in the sense that e ‘captured and spent twenty years in an Egyptian prison before he came

dgg'_f_':__back Lo Yorkshire to raise his ransom. At the end of his life, when he was
27 gbout eighty, he wrote this book for Edward ELI, advising him the best S
3 tneans of how to conquer the Holy Land, and he prefaces it by saying, Fopors @t vy B

M{L. it y T e ™ .
) gﬁ.vﬂ.‘ﬁhl m an_gmpiricist. It seems to me to be entirely bogus_to impose a \’ "'y
e

Y PP L £ modern theory on your understanding of evidence of the past if the
v o0 4 evidence doesn’t it that theory, You've got to try and understand what

the charter or chronicle meant then, how much you can trust it you L ‘My credentials are...’ and narrates the story of his life, Roger of %t perorn & 457 Ae
must never be bamboozled into using evidence merely because it’s - Swancgrave. That's fun. : . , GLERED ¥ o T
, . convenient. !"h;;r{Ei-J}'Mta& " You can’t build up a reputation without publishing anything,andin _°
Wi R A gdod Distorian is'one that is honest.and discriminating about his the end you've got to put something down for all the world to see, and
=% sources. Hontsty imran historian §s the great thing. Insicad of saying,  that's when the emiperor either has or hasn’t got clothes on. And being

“Right,1 want 10 take a view that’s goi ng to be appealing to people,’ you 1.5+ solitary, being presumably reasonably intelligent with reasonably active.
‘ask, ‘What does the evidence tell me of what view 1 can tgke?* : Eg%:l_n_j, we therefore have a lot of time to think, 2nd if you have time 1o
Obviously historians in one sense are going to end u P knowing more ~think, if you've got any imagination at 2ll, you do quite aJot of worrying.

y about cestain things than contemporaries did, and also less because one 34444 You've got to be prepared to be your own man and that sometimes
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means periods of solitariness and being able to stand up @br@q— people. ¢ ‘13 reflection of libesty and democracy. The fact that you get the history
This is why dons get involved in rows, with other scademics, because .- Jrong doesn’t matter/provided you keep' ’hu_}_igggmgw}nd _ _ )
you arc & pedagogue, not simply in your teaching bur also in your . " looking at jt and secirg What went on, becanse it breeds en Sccurate  ce eﬂ'f, FHOO%
academic work and your rescarch and your writing. It’s Tyerman’s - mind, You ¢z sce through the lies, the Cheats of an jovernment, you
- bock, it's not the University of Oxford’s back, it’s not the firm’s bogk,  can sce their mistakes, you can see them with their trousers down, aiid

it's your view. 1 think I have always been something of a pedagogue’so .. . iFyou don’t want people who sce that wandering around, then you stop
in that sense Uve found a sujtable careet for me. { 7 “them. But the attitude of mind, the <ynicismif you like - or one might

-~ Ithiok the measure of success would be to write a great book, a great put it more politely, the critical faculty, the refusai to believe justsimply

< boaknot necessarily in the sense that millions of people read it, but that because one is told 1o believe - must be a good thing for a healihy
your peers dnhthe profession said, “This is a great book.’” That . Socicty,” and if you don't have that, it must be a symptom that
v ﬁr&ilﬂablyfig)t_l‘;g_@:gl‘a_e_gt achievement, to become an zcknowledged " “something’s gone very badly and oppressively wrong.,

expert and writer of good books tha one’s colleagucs admire, 1t's & faiily * 2 I think the point about being an #cademnic, the great charm and the
self-regarding exercise within a small world, .7 reason why people do i in this country, is that it js _

- Butthe worst part of my job is finding onesell unable to achie ve that *" part of your life and that you're in control of your own time, This is

- through s mixture of technical and intellectual deficiencics. I find the - sometimes a good thing, sometimes a bad thing, somectimes you wish

" margin between elation and despaic is very narrow. If you're tymgio you had someone to teil you what to do next, but therefore dtis
write something subtle and you actyally write superficial, misleading or -t impossible really ta separate out private and professional life, Qbviously
obscure rubbish, which happens to us all, that's the worst part, the " when one is bathing the chifdren ope js not being an academic, but there
consciousnessbf one’s own i intellectual inadequacies on many occasions. . Isn’t a sharp divide between work angd hame.

I

A number of my collezgues give a fairly arrogant, self-assured extetior, " " Quite honestly, T don't fee] sufficiently campensated. In real terms
but many of the historians I know best arc rddied with self-doubt and ’,ﬁ #er * academic income over the last twenty years has decreased enormo sly.
' i i i ¢ Weallvery well, you say, you lead a comfortable iife and fots of people

want with the material. It’s an inteliecrual problem, Why isn't this | want 10 become academics, therefore we can cxploit the fact that it’s a Werr S G e
/e 454?1:4 bctterif Why is dus sh?.bby?) L o - bu;,vr;:s' market and pay the bl_lggm_g}no:h;f;g. Ifyou do l.h.al: itsays a_lot. 'Q‘.,?z” : "'. e e re
tl rnedea € I think thar Insttutional philistinism has long been the e in this -~ sbout what value 1 on hi reflucqnpg,mﬂthfssoucgzmgunmg Tt g el A
|| 7 45 country ~ academic cleverness has always been frowned upon. There's N fess and less value on higher ﬁ ucation. It's depressing. . .
oot N q’*‘. > never been the cult of the intellectual as there is, say, on the Continent, 5‘; i" think the basic point about uruversity life, and wha thc nl::mdc
les ? »t, which I think on the whole is perhaps & good thing, but thcﬁp_ig-og ig eovet r‘:f;ﬁmrld doesn’t appreciate, is the hours. of MMM&@P‘J’L
: ‘¢ that they treat apparently irrelevant subjects {ike medieval history with Ry regding books thet both dons and thelr pupils go through. 1e% not a life

. contempt. is aiways asked to justify why one is doing medicval ' E’fg'ﬁ.wine and roses, but equally it's a very pleasant life, one wouldn’t deny v
history. Weil, ane can, but it’s that 361t of attitude g philisenism'that ™ - .7 that, and it would i sclf. pityiog. Sining in a room with a
one would have hoped that educated people don't have. Ifthey can't see S BN view like this, its indecent to complain overmiich. . .
, the use of people doing higher research in higher educational establish- v
ments, there seems to me to be g problem, ' '
If there were no historians at all, nobody studying histoty, that would
.4 Pprobably be 4 symptom of a totglitarian state, cither left or right, it
doesn’c matter, because the - study of history has always been part of

man’s curiosity and it's been a feature in this COUntry, an important
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0 } ‘Palacontologist .
" Richard Fortey - /% +°
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My jobis todo researclyorfossil animals, and in particular, things called
trilobites, which are now completely extinct, but they were the dominagt
form of animal life about five hundred million years ago. They're
extraordinarily intcresting, because they were diverse in the way that
insects are now diverse, except they lived in the sea, of course, Not only
that, but they're important for dating the rocks in which they occur, and
for inferring things about the eivironments of the past. There are an
enormous number of them; that's one thing people don’t realize, that
fossils are in fact extremely common, and if you know where to EO you
can coliect them in great quantity,

Well, if you're a natural historian by nature, which I was, almost since
I can remember, you start off with birds, like most boys, and then you

"some stage, I think it was on holiday in Dorset, 1 picked up my first
fossils, and thought these were really rather interesting, and by the time
P'd reached the sixth form, collecting these things and finding out sbout
them had become something of a passion, so you could say 1 was pre~
conditioned to it from an early age. '

my work are scholarly monographs which can take severaf years to
prduce. I've been working on 8 picoe of work an the rocks and fossils

published and will stand 22 *ha definitive work.

Providing you do a little bit of work on the colizetiens, and eenerally
broaden your level of expertise, it's perfectly possible to survive here, at
the Naturel History Museum, for years even, showing no visible s; gus
of your activity, The motivation has to be to continue to write on the
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get interested in wild flowers, and fungi, which I still am. And then at

{_w_iork almost :n___ti:ei_ ely on my own, and [ would guess compared with _
most people my time-scale is completely diffcrent. The end-products of

of Wales, which has taken me literally a decade. Eventually it will be -

interesting things you've found out. Aod that’s an entirely solitary

Palagontologist

occupation. Sometimes it's lonely, You're sustained almost entirely by
" yout internal motivation to get & piece of work done.
Almost more than anybody I know, I have complete self-
determination, so that nobody knows if I get up in slightly depressed
_stare and do nothing 2ll day; it has no repercussions whatsoever. I can
-, determine both what [ do short term and what I do long term, E have
" very few what you might call formal obligations to carty out. So I have
total academic freedom. R
- Justtoday I’ve been looking at a particular kind of trilobite that lived
* five hundred million years ago, 2 thing called symiphysurus, with a view
. 10 working out what its Jife habits were. One thing that interests me is
* the methods that you use to infer how extinct animals lived. Quite a lot
_of the time if you Jook at popular books, you see dinosaurs gaily wading
~ through swamps -~ how do people know that they waded through
| $wamnps? Quite often these things, although they’re portrayed as facts,
_Are actually only mountains of inference. I've been looking for
. structures on this particular animal and comparing them with the king -
. ..of structures that you might find on animals that are still living, and
= secing if [ could infer things about comparable structures having a
- comparable function. This particular animal, the symphysurus, was able
.5 1o enroll, just like a woodlouse, for example, and by studying and
;27 Jooking it the animal in great detail: I've identified little locking devices,
: # weay precise, which enabled the tail to join up with the head and securcly

' Jock the thing into position when it was rolled up. S

" ik 1find itinteresting; that’s all I can say. 1 write it up for a paper; other
;-irilobite people around the world also find it interesting, hopefully, and

it adds to my scientific Justre. If you wish for me to say, does it have any -

- Other spin-offs, the answer has to be no, any more than, let’s say, finding

B Etziiscan vases has any other spin-offs. You can’t claimi very easily that

>3 these kind of studies have any relevance to finding mineral deposits or
530 cll deposits: they don't. You just have o be interested in the thing for s
‘g‘ owri seke, very much 'knowledge for its own sake’, and the whole thing

" *'is predicated on the assumption that it’s a good idea to have scholars in

society pursuing this kind of esoteric pursuit - which I believe'it is.
“gesid think that a particular kind of curious person, if they’re lucky, can
i’é‘-’@ gainfully employed in doing things which just satisfy their curiosity,

<o Aguinst that,"you have to accept the fact that it's not remarkably well
“4ipaid, but then why should you be particularly well paid for sorething
ey .
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‘¢ducation and you add 2 big house, and I am what [ an. It"s no good a : 1 : e
ECf&ni-um trying 10 pretend it's a dandelion, P hySIch.er aPISt Lo _;J;;' A A
{ think they might belicve £ work hard but they'll say, ‘Okay, thar's Angela Bridcut 7

{ine, the guy works hard, but he doesn’t have to work hard,’ s¢ the point A b

at the back of their mind will always be - ‘but he doesn’t have to, does A2 98?;5 F) !
- he?’ And the guy up riorth digging the hole will be saying, ‘I work hard i Z ' '
" because if I don’t, I starve, That guy Brocket works hard because it’s I
(r!V vpyeac. ADiyway, the fact is thar being alord is something that one has 1o be I wanted to do somcthing with my hands, a practical job, I didn’t want

. cesponsible about, and it s just an accident of birth. As | happentobe g sit behind a desk being 2 secretary. My mother actually looked

B g ) that slot, then one might as well be responsible and in some  whrough the career books for me. . _
' way or another try and contribute to the country. I know that soundslike . s I's very much stressed thar people going into physiotherapy actually
Lread it Straight out of a book. But that's how 1 feel. "+ poround a2 hospitaf to see if t they like it. Because a lot of ﬁﬁ}siﬁiﬁéiﬁﬁf} it
: -+ #ullls prenty horrible, You're dealing a lot with sputum i\ﬁamﬁﬁ' '?IE,T;;«; i o
. 0 f"" of thing, that’s expectorated material of mucus and salivd. And ph]egm.;ﬁ% | ;;{-__é; § }r; Y

* You get it up off people’s chests and you get them to do deep breathing
- gRercises; usually they lie on top of the bed white you give their chest a

" shake, and that helps to loasen it, and you also do a technique called’

TR e 0y

it up. _ .
«+»z I remember, when I was a student, the first patient who made me
=L early faint, T was walking along the ward and being shown somebody
=t with & swellirig in her 2rm and 1 keeled over because it was so swollen.
‘inveor sIX times the normal size. I think she had had a break of her

© ]t At

- #5,00ulda’t use heér fingers. But that was the only thing that has ever made
gﬂfm}f;‘p’n from going into theatre as a student and you see il the
£ Bood asid alf the chopping about, That sort of thing makes anyone faint, -

I‘]ooﬁ‘éﬁéi' people who have indergone an amputation, after diabetes,

¥ peripheral vascular disease, wﬂiﬁﬁﬂmﬁgrﬁﬁ&m&*ﬁ £l

: L § ¥ 0lood it travel through. I¢'s not fike when they've had it 6ifin a

. ' .Y “Hiteag crashi and they come hospitaléndthcirlégsarecomplctcty'

: ‘%hhed up and the surgeon must remove it straight away. #¥ith my

“# peaple, once the decision has been made to have their leg off] they try

-~z and give them two or three days before they have the operation, so that g

W6 1 physiotherapists, can g0 and asscss them and explain everything,

Slise it’s'out job to explain the rehabilitation process to them after the
:We let them practise | in a wheeichalr, which they can use

DR it o T ST
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immediately after the opctation, until they are ebie to walk on g false leg,
and make sure they realize they need the leg off, which i another
important thing. Because eften, aithough the leg might be discoloured
and blue, they may not have a lot of pain. You need a lot of pain 1o
convince somebody that they really need their leg off.

At the same time, you have 1o be aware of the patients who see the Ieg
is blue and say, ‘All right, that’s ot to come off.’ P’vegot this lady at the
moment who says, ‘Have it off,’ but I feel she needs to be 4 bit calmer.
It’s very easy 10 say, ‘Yes, I'll have it off straight away,' but there’s a
great psychological crisis once you've had it off, :

You have 10 learn 1o stand aloof from it emotionally, you have 10, If
somebody dies you're upset, gnd you think, ‘Oh, what & shame,’ and
sometimes you say, ‘Oh, what a relief ’ But you soon leam to adapt and
just not think too much about i, - T

The age range is between sixty and eighty-five. OF course ji's much
worse for people of that age because they've got all sorts of additional
problems, the rest of their body is usually not in very good health. They
might have bed arthritis, they might be deal’ Some of them zre blind
before their amputation, or they have their amputation, and their sight
gradually gers worse, Iv's very disabling for them because of all che
stiffness that occurs in other joints.

You must do the amputation within a week of when it"s decided,
because the patient can Bet very toxic, and if gangrene sers in, it couid
become infected. The patient can feel veryﬁw_ﬂsza_ﬁcforc the

they’re so distraught and then you have to explain everything to them ali

over again afterwards because they haven’t absorbed anything you'yg

told them before. So it's Very important to expiain it to the family, if
they've gor any famil)_r, and you can get their support.
You really need two or three days for them to sertle down af; ter the

T e T £

aperation, they can still be fecling quite confused, they're under a Jot of

pain killers, and you can get whar's called phantom pain after your
operation, when you think your leg is still there, and of coursé it’s not,
it's been cut off below the knee. Once they're up and about on the
second day, they start work, facing iife without their jeg. And()n&EcmE;? '
can walk confidently on their new leg with whatever walking aid they
require, then they can go home, We do lots of visits at their home, check

154

Physiotherapist

they can manage in their house with a wheelchair, and check all the
facilices, o e _

On the one hand you have to be very involved with the patients. You
have to know the ins and ours of their Jives in order to work out what's
best for them and how they're going to manage at home. You do get to
know them really well, because you're fitting their legs for them, you're
handling a lot of their body for them, sorting them out a lot. You can’t

TR g

be stand-offish | You get to know them very well because you're with &#

S
Lofdl

C -
them for about four or six weeks after their amputation and yousce them A #-v i

twice a day at their home,

. * On the other hand, yon learn not to get too involved. 1 mean, if

ot
el

AL

[ am

S s

somcbody has an amputation and the wound doesn’t heal, and they go
for a further one and then eventually they die, then you’re very upset,
but you can’t be involved. You jus £an't emotional. It’s the same
#s if a patient is dying of cancer. You know they’re going to die, and with
these amput&s, after they have had one amputation, they’re likely to
bave a second within five years of their first amputation, and then
there's very limited expectation after that, Jt all sounds 50 ghastly to you,
docsn™t 7t7

=~ Fhave fun. I really enjoy it, because I much prefer treating the elderly

patients to the young. They’ve got a lot to tell you about life, they’re ali
people who've been through the war, been through a different era to
eyself. And the people I sec now, they've got 30 much wrong with
them, and that's why I like looking after them. Most of them are zlone,

.o if they’ve got 2 husband or a wile, they might be crippled as well.

| T

s
S w

1

iy

“ There’s alot of people you can’t help because they're going to die, and
you have to recognize that, you have to decide, right, with that person

.. F'm not going to be able 1o achicve what I hoped, 50 you set your sights

abit lower and work at that. You're always wanting to get the best you

>~ ¢xn for your patient,
- Aslong as you can get them home, even if it’s just for a month or a few

weeks and then they die, they still have gone home and they’ve left
hospital, and their family, if they’ve got families, are delighted to see
them home. '

. You hear that they’ve died, and you do feel sarry, but if you burst into
tears over every patient who died you couldn’t do the job, you just
couldn’r.

- The job’s made me hard. You can be very unsympathetic and that
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Allin a Day’s Work

reflects in my social life as well. Fricuds’ predscamnents don't move you,
yOU hear someone has just broken up with their boyfriend; and their_
problems seem so small. Someone said 1o me yesterday, "Don’t you have
any Teelings® TEdoesit spill over jnto my social life. Work’s work, and
when I'm at work ] don't usually think of my social life, and when I leave
work 1 don't really think about .work, Occasionally, say you're on
holiday, you might wonder how so- G-50 5 _gelting on. I’s very -
important 10 cut yourself ofF. 1 just don’t take work home with me; 1
mean there’s nothing you can do for the patient while you’re not there.
You come home feeling very tircd, you are literally Eau]i_ng people
around all day. You have to grab them out of a chair, and make them
walk, and if a physiothezapist doesn’t do it, nobody else will ~ and that
physically is very exhausting. This job is exhausting mentally too, but
we're afit breed compased to say secretaries sitting on their bums all day
typing.

I don’tthink we're paid enough. We're paid slightly more than nurses
because we are entirely responsible for what we do, we make our own
decisions, whereas nurses act much more under the role of the doctor,
We go through a much heavier training, But we don’t eam anything
during our training which nurses do, 50 you have to be abie to sy pport
yourself on a grant. )

 I've been doing my Senior One job for three years, and | get my next

?’i,, oifadeincrement in June, and afier that, that’s it My salary is stuck then. At

the level I'm at now, I've got no further to Eo except into admindstration.
Instead of looking afier éne or two staff, I'd be looking after a whole

department of up to fiftecn, and for all that addifonal responsibility, the ™

t my income by doing
private work at a different_hospital ﬂ..?!'s'.:liﬁ-.".;_a_@,: ‘There’s lots of
physiotherapists who do other work, they might do phys iotherapy, they
might do waitressing, anything to supplement their income, We should
get enough money 1o be able 1o Iive,

At the age of thirty you ought not 1o have come to the end of your
career structure salary wise. I do fee

money’s not worth it. 1 2iready have to su lemen

& Wil (’ : I_bi(t_t_:r, we're way behind w_hat we
g A, by ﬁl;? should be genting. T Tt
. C | )
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Plajzwright : Y S
Alan Ayckbourn |

3

To start with, the theatre is such an anti-social profession you tend to
work while other people are playing, and the very time people arc
getting ready to go out to dinner, you're getting ready te go to work, and
then because you can start work alittle later in the mormning, it makes for
& peculiat closed circuit of friends, you know, cither other people in the
theatre or insomniacs. '
I suppose work is 20 per cent of m y life really, and particularly when
me is a directer or a writer, where y our hours are not so defined, I think
¥ou tend to carey it away “;iiﬁ-—jr‘a]xﬁm the might.
‘There’s a certain puritanical streak in me which tells me, ‘You've
been very lucky to be a successful playwright, people do conie and sce
your plays, and you really ought to keep working at it.” The fact that the
play ks successful and one can afford a holiday, or one can afford to have
wme very good dinners, is great, but the main llﬂlinfgjs to keep }?gl_-ging.“ ‘ .
It's » nasty lietle habit, the work cthic._~ T ﬁ@;y#ﬁ%mw P
Writing is lonely, that's why [ do’it so fast. I tend 1o lake at the « . LY b
maximune a month off my directing work, and for three weeks of that [
wanider ‘a'rdﬁnd_—iﬁs: sifting ideas that have been fcrmcntigg:_ncu in the
1ast week T actually throw myself into the business of writing and that is
uwilly 2 very quick process, anything up to three of four days. Then
that will Tmmediately follow into the directing and the first day of
fehearsal,
The slowest link in the whote chain is the publicity, you need 10 bave
the posters printed weeks and weeks before [ have even thought of the
next play or started writing. Se because 1 have to at least give an
tmdication of what the play is about, sometimes titles becomne dc_gpc_‘_&
siely vague: “Time and Time Again’® which is safe... you cot d write
Hﬁﬁingaboutthat._._. . BT
I think because 1 put so much into that short period, one is being
gencrated by a fair degree of panic. There is 2 sort of increasing
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exhilaration as it gets near finishing, followed by the deflating moment w by people whom you have never met, but who speak of you as if they Yo ganle
soon after ifsmﬁﬁ@“mc two there is a fair tension. And . bave, It's alictle strange occgs{ongjjy_ I have EEI}@}C' _kgcpﬁr_aﬂ]_g_]: a ]91? ;:t P
2 fair anti~socialness creeps over me and I don’t tatk to people v profile, And I keep_off those chat _SV‘__"ES,_‘FMIC you are invited to “/y o, f—5)f~f,

mach, T can't communicate with anyonc, and I nibble alf the time on_ - perform, because T don’t think PPm awfully good at that. i
biscuits, sandwiches and live with the characters i the play which can - %ﬁe Is always the possibility of the Muse drying up, and the .'
mean one has a sense of splitting oneself into seves or eight characters peoblem that the more you write, the less there js in your own scope to_ ._
50 you have a series of multiple personalities wandering around the - - esplore, I suppose the things that one is aware of age repetition of theme, P
house. . - 3-i%h'gh I think every artist, whether they be musical, painter or 3

Pve changed my working style a bit of late thanks 1o ‘the brave new pl.,:.ﬁgh:, tends to have a particylar theme they come back to, and I P[,p( i
orie- T've gota word processor. So I type the whole thing out myself, . hink that is pecfectly fair, afier all most of us arc finite, But there is  Zacir o3, Z's

. Wways a. worry that you're not daing anything better in what you're

which is mylonghanddraft,andlthcncorrcctit,andourrcctitagai:y
' Wying; just repeating a theme for the sake of repeating it... doing

|
| o oo £ yand Ihcngct Jomeone to read it, just to check the rese, And it saves hours,

|1 SN fu¢ which is smashing, Though I know many people curse word processors, " mother play. At the moment, touch wood, ideas just pop out, as soon as
| they are perfect vehicles for playwrights because they enable you to . - I getone out, another one arrives, so that is mice, but there is alwaysthe -

[lf e shunt your text around, and I work that way all the time now, Anyway, fear that it won’t happen, that there will be The Blank Sheet of Paper. "~ :;‘t-,f :

the last two plays seem 1o bave worked gut quite well, B T've come pretty close occasionally end one had the metaphorical sweat RALS
One has been so lucky calling thie tune for all these years; I could menning down the, brow.. . wondering whether it is going to happen. ;7

actually be working for Someone whose tune I did not care o danceto T [don't 20 to road zocidenrs and stuff for matetial, things just sort of -
and was compelled to for fman“ml?"rcasong 1 could prébablyadjust1o __Bappeh around me, I'm very much g fover of being on the fringes of 1
working in a vast office, processing metsan claims, say; aftecabityon —shings: I do wander around & lot on my own, the proverbial man en the
would just do it, think of something else 2nd lon for the time to go - mreet, bue [ pick things up second hand, from people sitting in the row
home. I would hate doing something that wﬁmr‘ ~__.behind me, 7t the table beside me. But [ don’t deliberately expose

- mean at least one has the hope in your heart when you are writing plays *h"?g to life in the attempt to get something back from T,
that you are doing something that might bring s little light into the : @; tend not 1o tell people I'm a writer, very much because they cither -
¥orld. T suppose if you were screwing on the end of & machine gun _-'- ﬁim?sdf-consciousmd anﬁnﬂwﬁtﬂ};?g:tthcmsclmimo your play by - 3
barrel all day or something, you might feel that you weren’t actually "7 poers devious trick of pérsonality, or else they clam up completely and J # 4 ’2 ¢
doing anything much to help the world, and that I would find . - Jook extremely sheepish. ' TAE :
depressing. But my idea of hell would be to become Tmvolved in i When something doesn’t work, when your play is not firing on all

~ something you love and do it less well than you would want to do it, like wiinders, it’s like when everybody leaves your party - or doesn’t come.
directing plays for an inferior producer in perpetuity. . 58 Bk the best part of my work is not the clapping, it's the feeling at the
The thing I have to keep remembering, whick is very difficult for <4: ¢dd of the cvening, i things are going well, that you have given the most

ting things, is not to become. Zfrwonderful party, with no drinks, well only the oncs they got at the bar,

people who do make a success out of or; ]
totally involved in promoting the thing and appearing in Pro-Am golf " bt those thres hundred, five hundred, a thousand strangers who come

- N — _B e
joumaments of popping up on Whar’s My Line? or something. My job " #a #re lesving better, T mean whether they are better people or just
15 writing plays, afd I always think people should ask themselves, &tlmg' 't{é;,""'aﬁﬂif‘kmw, but they are sort of unified intoa “’1..19}.{‘?— and

“What's the one thing that nobody else can do that I can do?*
The thing about being well known is you become public_ domain in
: that your name bonnces around 2 lot in columns, and you are refarred

" = S \ . - .
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<4008t 13 marvellous. Thar's really lilke Shutting the door on a good party

< ., ed thinking - that went welll
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